“Anishanslin’s beok is not for mere hustory buffs. It’s for aficionados of the past.”
FRANK WILSON, Philadelphia Inguiver




PART THREE

“Mrs. Mayoress”
Anne Shippen Willing, Wearer




8. Anne Shippen Willing, 1710—1791

Joseph Shippen (1679~1741), a Philadelphia father of four, was not pleased
that his wife, Abigail (1677-1716), was away visiting her family in the cou-
P e’snative town of Boston, Calling her his “most Affectionate Companion”

“June 1711, he wrote, “I much miss thy Company.” Any romance this
warmed in Abigail likely cooled slightly as she read on. Joseph went on to

jte that though he missed her, “yet I can traly Say that it is not upon my
owne Accofunjt.” Rather, it was “for thy dear babes Sake.”
l'éé_s sentimental things that troubled him about her absence was the task of

othing the “dear babes,” which had fallen to him. He complained to his ab-
s&f_if_'wife that he knew “no body that will set a Stitch for the C
I know what thou will want to have done,” and although he had heard
ec talk of frocks for Nanny,” he was unsure what to do about them.

ially, he admitted in exasperation that “Thou knows what the Children
ants more than 1.”!

” Among the

- “Nanny” was at the time the youngest of their children. Born only the
t before, she undoubtedly was in need of the frocks that so bewildered
et tather. Not only was she a constantly growing baby but she was one
ésc ibed by her father as “ful] fats. »2 Whether “full far” Nanny ever got her
summer frock in 1711 is uncertain. Grown to adulthood and ensconced

tron of her own wealthy household, however, N anny—having fulfilled
Promise of her infancy and grown into a plum

p, buxom woman—came
ready supply of frocks. One of them was a dress made of silk damask
gned by Anna Maria Garthwaite and woven b

y Simon Julins in London,
‘Nanny” was a nickname for the Shippens’ daughter Armne, who grew up

hildren; neither
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Peter Coopet, The South East Proipect of the City of Philadelphia, c. 1720. The Library

Company of Philadelphia, Inv. #H603.

to be the Anne Shippen Willing who wore Spitalfields silk woven by Simo
Julins for her 1746 portrait. :

Born in Philadelphia in 1710, Anne Shippen lived a privileged life fro
the start, Her early life was one defined by family wealth and sociopolitical:
power. The Shippens were one of the most powerful families in coloni
Pennsylvania, made wealthy through successive generations of transatlant
mercantile trade and substantial provincial land ownership. Shippens
lived in Philadelphia since the 1690s, when Anne Shippen’s paternal grar
father, merchant Edward Shippen (1639—1712), artived there. Edward em
grated to America from his native Yorkshire in 1668. He initially settled
Boston. The English Shippens were Anglicans, and Edward’s older btoth
William was, like Anna Maria Garthwaite’s father, an Anglican cleric. 5
after his arrival in Boston, however, Edward married a Quaker, Eliza
Lybrand (1643-88), and became one himself.’

Quakers were one of the more radical Protestant religious sects |
ate seventeenth-century English Atlantic. Their belief in an inward lig
revealed divinity, and a propensity to challenge both secular and religio
thority, all but guaranteed that they would find little welcome in the P
Massachusetts Bay Colony. And indeed they did not. Following the arfi¥.
the first Quakers in the colony in the 16508, Quakers were fined, beat
prisoned, whipped, mutilated, banished, and even put to death. In 165
a decade before Edward Shippen arrived in Boston, the Massachusett
lature mandated that Quakers could be banished from the colony u d

death. s legi
_ ;zm .At few 1zrears later, this legislative attack on Quakers gained parti
: riety when Mary Dyer—a form i e
no! er Puritan who support
gghn;son ;nd shared her banishment from the colony—was Er[:e 2: B
. a
: ;.113 fr; anged on Boston Commons for returning from banishmegr:to qu:
: .
e v F]mg Cbhar]es 11 helped to end the death penzlty for Quake
. € colony, but in 1670, when Edward Shi .
eing : ) ard Shippen married his Quak
€ ;;1 co};};ferltled himself, Quakers still faced persecution Shippe?:}?' )
\ ! . : . im-
- hizusuma y whipped twice. It is perhaps unsurprising, then, that
ker o ccess as a Boston merchant and a growing acceptan;e f
s in .
s j:; se\\/;t‘llt;eenth-cenmry Massachusetts, Shippen left Boston for
fell er William Penn’ i
Ty s more hospitable colony to the south in the
Th ; :
ere Shippen enjoyed spectacular success. He was a close eno h
ug

fidant illi ’
s e of William Penn’s that when the Penns moved to their count
ry

‘outside Phi i
utside Philadelphia, Pennsbury Manor, in 1700, Shippen’s seventeen

old d joi i

i O?f?if:fzi zzgiiognzit};?; h(zusehold. i?hippf:n held a succession of

€2 otfices, inclu rst mayor of Philadelphia under i

er n_d chief justice of the Supreme Court.’ His i : i'a ot thor
Sy : > His life reminds us that ear-
.S_hitélpzznet;z ﬁ:jﬁrs did not shy away from worldly possessionz.

e " xs.Wor]dly success, holding slaves, owning silver

- homespin " .urrﬁntu-re, and building one of the two most impos-

b e city.” His house on Second Street near Dock Creek

| ed upon. Surrounded by magnificent gardens on a hill, it

[
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was so admired it was singled out and labeled in maps like Peter Cooper’s
The South East Prospect of the City of Philadelphia (c. 1720).

Shippen made his mark on the city in part because of his friendship
with Penn and in part because he capitalized on the possibilities to be
found in its beginnings. When Shippen arrived in Philadelphia in the early
1690s, it was still a new settlement populated by less than two thousand
people. Founded by Penn only the decade before, in 1681, it was a place
where an enterprising Quaker merchant like Shippen might enhance his for-
tunes. Still in many ways a frontier town, it consisted of a few hundred hous- -
es, a few places of worship, a market, taverns and a few brewhouses, and
warehouses, shops, and wharves crowded along the banks of the Delaware :
River. When Shippen arrived, residents had not long ago been living in caves

. By.17o4, when Edward Shippen’s son and daughter-in-law, Joseph and 'i

Abigail Shippen, also moved to Philadelphia from Boston ;isitori wer |
“astonished” that although “Philadelphia is a city rwentynt\,vo years old f
its “-growth and fame is to be preferred to most English-American cities”’
particularly “with regard to her size, splendid edifices, daily construction (;f
new houses and ships, the regularity of the streets,” and “
of provisions,”!! ’

| This rapid, early growth was the result of 2 combination of factors

[13 H 3 ‘

The “wilderness” of Pennsylvania, or “Penn’s Woods.”
2

the abundance

| . . - surroundin
Philadelphia was in actuality no wilderness. Swedish settlers lived there bf

fore Penn’s colonists arrived. More importantly, it had long been inhabited
by Lenni Lenape Indians with whom Penn had the good sense to try to nego-
tiate peaceful relationships, despite sharing the disctiminatory cultural biagses |
against Native Americans common to his time. This would begin to change .
i.#‘_{;er the 1737 Walking Purchase and decline in dramatic fashion in the mig— i

_ .g.hteenth century. For its first few decades of settlement, however |
Pennsylvania successfully avoided the type of prolonged, bloo:dy alterca:
ions between European settlers and Native Americans that characterized

..a:r.ly relations between indigenous and colonizing people in places [ike
Massachusetts and Virginia,

dug near the river.?

Philadelphia was a carefully conceived city based on a utopian plan
Penn had published in London in 1683.” Yet the reality of the early city was’
a far cry from Penn’s ideal. His plan was inspired by his own dual experienc :
es as a country gentleman and former resident of London. Penn believed:
country living and labor to be superior to city living and commerce, and he
wished to use the cityscape to protect his colonial city from urban disasters to .-
which Europe’s crowded cities were susceptible, like the plague and Great:
Fire he remembered sweeping through London’s twisted, timbered maze of '
a cityscape in 1665 and 1666. To avoid the moral and physical ills he saw in
urban living, Penn’s vision laid out a city that stretched methodically and
spaciously between the Delaware and Schuylkill Rivers, a neat utban grid
with wide, straight avenues, punctuated by gardens and orchards, centered
on a square, and sutrounded by a greenbelt of gentlemen’s country estates
Although its squares and grid remained intact as the city developed
Philadelphia never quite became the wholesome, green town of Penn’s vi
sion. Instead, although it grew rapidly, it did so in crowded fashion, with un
planned alleys cut into the original blocks clustered around the Delaware
the river that was its main connection to Atlantic commerce and trade.

Still, aithough it did not manifest its growth in utopian fashion, grow
it did. As an eatly seitler put it around the time Edward Shippen movec
there, “this far-distant portion of the world” once “consisted of nothing bt
wildernesses, and it only within a short time has begun to be made ready fo
the use of Christian men, it is truly matter for amazement how quickly, by
the blessing of God, it advances and from day to day grows perceptibly.

3 Mc:reover, “Penn’s Woods” encompassed some of British North
Amgmca s most fertile farmland, a fact that would provide Philadelphia’s
m‘@chants a rich agricultural hintetland to furnish provisions like grain they:
'xpgrted to the West Indies and parlayed into far-reaching Atlantic com}—r
erce with Europe and Africa. Philadelphia’s trade grew in fits and starts
nterrupted by larger Atlantic realities of economic crises like the de ressior;
at engulfed the post—South Sea Bubble collapse of the British ecoiom in
1€ 17205 and the disruptions in shipping and trade occasioned by conﬁ}ircts
€ ﬂ:xe War of Jenkins’s Ear (1739-48) and King George’s War (1744—48)
espite such setbacks, by the mid-eighteenth century, Philadelphia was one:
£ tl_lfi most important commercial port cities of British North America
ors observed that Philadelphia’s merchants like Willing exported “fruit'
o -(-:OI;}, tobalcco, honey, skin?, various kinds of costly furs, fax,” anc;
cut lumber” among other things, and imported “spices, sugar, tea, cof-
o eiur;:l: . mOl?':lSSES, fine china vessels, Dutch and English clothes,
e » stuffs, silks, damask, velver. etc.” so thar there
yfh:mg t0 be had in Pennsylvania that may be obtained in Eu

“is actually

rope.”
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In addition to better than usual relations with local Native Americans, fer-
tile land, and an active commercial life, Philadelphia owed its early growth to
William Penn’s unusually tolerant religious policies. Not only Quakers but
Presbyterians, Anglicans, German Pietists, Catholics, and Jews were welcome
in the city. Freedom of conscience and the right to build churches and schools
was granted 10 all who lived in the colony. As a visitor put it in 1704, marveling
at how Philadelphia was a city “whose growth and fame is to be preferred to
most English-American cities,” the “strongest reason why there is such an in-
flux of people from other provinces” is “due to the liberty which all strangers
enjoy in commerce, belief and settlement, as each one understands it.”" Among
the ramifications of this policy was that Pennsylvania was an English colony
that was not overwhelmingly English. On the contrary, both Philadelphia and
Pennsylvania shared an ethnic as well as religious diversity found few other
places in British North America. As early as 1685, the first German settlement-—
Germantown—was laid out “a distance of two hours’ walk,” or about seven
miles, from Philadelphia.”® As one traveler to Philadelphia remarked in 1744, “T
dined at a tavern with a very mixed company of different nations and religion
There were Scots, English, Dutch, Germans, and Trish; there were Roman
Catholics, Churchmen, Presbyterians, Quakers, Newlightmen, Methodists,
Seventhdaymen, Moravians, Anabaptists, and one Jew.”" In addition, although
this observer did not mention them, people of both Native American and
African descent also formed a visible presence in the city.
Such was the Philadelphia in which Anne Shippen was born in 1710,

into a family with strong ties to the factors that defined its early history: its
Quaker roots, commercial life, and demographic diversity. Anne’s father,

Joseph, was a merchant like his father the mayor. Also like his father, he
achieved success in Philadelphia; his house is another one viewed as impo :

tant enough to warrant a numbered label in Cooper’s map. Although he was

raised as a Quaker, Joseph and his wife, Abigail, who came from a family

French Huguenot descent, do not seem to have been practicing Quake

once they married.”” As Josephs letter to Abigail in Boston in 1711 indicate

strong family ties remained between the Philadelphia and Boston branch

of the family—ties their children kept up in their adulthood.” Abiga

Shippen died in Philadelphia in 1716, when Anne was six years old. Whe

her mother died, Anne was the Shippens’ only surviving daughter. T#

years before, their older daughter, Elizabeth, had died, as did another bab

daughter, also poignantly named Elizabeth. '

. After his remarriage to widow Rose Plumley seven years after his first
: w1.fe.’s death, Joseph Shippen moved to Germantown. There he lived—as
| William Penn would have approved—more like a country gentleman than

an urban merchant.” Germantown must have seemed a bucolic pl

. ; 5 ace com-
- pared to Philadelphia’s crowded riverside settlement, as it had “good black

-~ fertile soil i

fortle o , and many érelsh wholesome springs of water, many o
and chestnut trees, an

: Lo , also good pasturage for cattle,” By the 17205, when

+ Joseph Shippen moved there, Germantown—origina

Joe e . lly settled by Germans
_under religious leader Francis Daniel Pastorius—was also a place where

_3__Wea1thy Anglo Philadelphians built country homes. Quaker James Logan

1674-1751), for example, who had close ties to the Shippens—Joseph’s og]d—
st son, Edward, was Logan’s junior partner—moved to the area in 1728 and
uilt the elegant country seat he called Stenton % Having lived 11 both

_P.hila(.:lelphia and Germantown by the time she was a teenager, Anne Shippen
experienced both urban and rural life.

ak, walnut,

+ Like Anna Maria Garthwaite, the geography of Anne Shippen’s child-
gd and teenage years—her spatial experience——is one of the few things
known about her youth, Her education, for example, remains a matter ff
.mYstery. The Shippens were certainly a well-educated family. Anne’s young-
erbrother, William, was a physician, and her older brother Edward zfas df

ribed when an “old Gentleman” as someone who cou,ld , :

s .

o in a minute”
Fo L3 . . . .

telate “ten different stories, interlarding each narrative with choice scraps of

atin, Greek, & French.”” Although no letters by his sister survive, she like- .
y-was educated too. Quaker families educated their women: Joseph éhi en’s
_s;si_:ef Ann Shippen Story left her signature as evidence of her ownershlgp and
exical study of the Bible in 4 Concordance 1o the Holy Scriptures,™ AIthl:)u h

g_: ..:aps'ed Quaker, there is no reason to imagine that Joseph Shi ;
have ébandoned his family’s practice of educating its daughrers

“Although letters or other writings by Anne Shippen W’illi.ng have not

ome .to light, there is evidence that she was not only educated and literate but
Ompétent in business marters as well. Her signature, clear and wel] formed

ﬂiaf; p;actlced penmanship. Her competence can be inferred from the fac;

' er husband made her co-executor of his sizable and confusing estare.

d a_l_fter her hushand’s death, she administered bonds between merchants:25

er y i
r proof of her literacy and head for business is that 2 London contact

orresponded with her about shares she and her b
Ehng

ppen would

e rothers received from the
1a Company, rather than simply writing to the men involved.%

s’
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We can also read backward from her children’s literacy and erudition

One reason the third generation of Philadelphia Shippens may have
abandoned their grandfather’s Quaker faith was that, like their father, none
of them married a Quaker. In 1730, when she was twenty years old, Anne
Shippen married an ambitious young Anglican. Charles Willing was only
eighteen when he arrived in Philadelphia from Bristol, England, in 1728,
Like his bride, Willing came from a family of merchants. His father, Thomas
Willing, was a mercer, and so specialized in dealing in textiles.® Along with
- his father and brother, also named Thomas Willing, Charles was eager to
break into the colonial mercantile trade business. He did so with gusto, first
in partnership with his wife’s brother Joseph. Willing eventually built a busi-
ness engaged in far-reaching trade. He traded in rum from the Caribbean,
lemons from Portugal, grain from the Mid-A tlantic colonies, textiles and dry
goods from Britain, and enslaved people from Africa. Willing became one of
Philadelphia’s wealthiest merchants and the founder of one of its most
“storied mercantile firms, He embodied what observers noted was the com-

~mercial spirit of a colonial city in which men’s “chief employ, indeed, is traf-
fic and mercantile business,”

nsiness,

into her own. Her daughter Elizabeth Willing Powel, for example, was a

woman described by the highly discriminating Marquis de Chastellux as dis-

tinguished for “her taste for conversation and the truly European manner in
which she uses her wit and knowledge.”” Tt is telling that this daughter,
I L P
whose own intellect was remarked upon, noted that “certain 1;3 is that the
2%
Groundwork of Education with both Sexes rests on the Mother.”” Moreover,

married as she was to a merchant who took regular trips back to England,

and widowed as she was at an early age, Anne Willing likely had an especial-

ly active hand in her children’s education. Common wisdom held that “when _
the Mother is the only Parent, then her Authority increases, and she is then

solely to be regarded,” while the “Principal Care of the Mother” was seen as
“to Educate her Children well.”” Her family’s Quaker background might.

have influenced her willingness to lead in this respect. Quaker women had a

reputation for being outspoken as well as educated; by the 1730s, British pre-

scriptive literature written to “fix in the Mind general Rules for Conduct in

all Circumstances of the Life of Women” singled out Quakers as an example. as they “apply themselves strenuously 1o

** Willing’s mercantile business became a dynastic one spanning
- multiple generations when his oldest son, Thomas, went int

0 partnership
thhim. Afier Charles Willing died mid-century, Thomas in turn took his

ather’s former apprentice, Robert Mortis, on as partner, forming the busi-
ness of Willing & Morris that becarne legendary as “financiers” of the
American Revolution.*

to be avoided, as they allowed their overeducated women too much freedom

to speak in church.*® Although they were raised Anglican, Willing’s own
daughters shared Quaker habits of speaking in public, as they were not shy
about sharing their views on topics like politics. £
Willing spent her childhood in the company of her sister who was seven
years older and died when Anne was four; her younger brother, William, whp_
became an important physician; and two older brothers, Edward and Joseph

Around the time Charles and Anne Willing married in 730, a colonial
who both became successful merchants like their father and grandfather

poet published a piece in a local almanac describing Philadelphia in glowing
ms as “the Athens of Mankind.” The poet bestowed this moniker on
i_ladelphia as the center of a westward course of empire for multiple rea-
ons: the city’s trade—how “Europe’s Wealth flows in with every Tide”—its
4 gularly fair” cityscape, and its “Seers” and “hopeful Youth” bringing
Liberal Arts” to “Perfection.”® In 1730, Philadelphia was not quite the
envy of Europe the poet predicted, but in the 17408 and 1750s, the city made
great transformative strides, Philadelphians consolidated their commercial
ade; expanded their architecture and cityscape, paved their streets, and es-
Eablished institutions meant to foster civic cohesion and res

These facts aside, little else is known. It is not known whether she was raisec
a Quaker, for example, as later family lore claimed. It is possible that she w

probably she was not baptized in any other faith while an infant, for when s
was an adult woman, she was baptized with one of her infantsin Philadeiph{
Anglican Christ Church.* If she and her siblings were raised as Quakers
none of them remained so; her brother William, for example, was one of th_e
founders of the First Presbyterian Church of Philadelphia. Her generatior; of
the Shippens, so successful and powerful in their own right, nevertheless of-

fered an example of declension among Philadelphia Quakers. As the eigh ponsibility, socia-

‘and learning.” In mid-century, it became the largest port city in
nial North America, a jewel in the crown of Britain’s Atlantic Empire.
1e Willings and Shippens played a role in all of these endeavors.

eenth century wore on, powerful Quaker political factions in Philadelp
gradually lost power as more of the original Quaker vanguard’s descendan
abandoned the faith for more mainstream Protestant sects.
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Like the other men in her family, Anne’s husband was socially and

homes and properties alone. One of the tasks that fell
the enslaved people who helped tend her progeny and
were always among the largest slaveholders in the ¢
among the most active slave rraders in Philadelphia

alapse of duties on slave imports.* This]a .
tations, and Charles Willing capitalized

few Philadelphia merchants who regularly engaged in the slave trade. In !

1747, f?r example, he was one of only four local merchants who advertised
newly imported slaves for sale, In 1750, t

household with four enslaved people: a man, a woman, a girl, and a boy

€eping arrangem i ﬁ
conjecture, some of these enslaved piolﬁe und(;gubtzzlllt; ::;?1;:1 E:htﬁllctiz:l()f :
or other outbuildings behind the family’s townhouse. Butit is also likel then
.one or more slept inside the house to provide immediate labor shouldyit baet

night—as would have been likely with so many chif

Given Charles Willing’s many civic and commercial duties
doubt that his wife was lar

ousehold labor of the ensiaved
ot raising the Wil

to her was supervising
property. The Willings 'l"
ity, and they also were 'l*
In the 17305, there was
pse led to a growth in slave impor- }E
on the shift, becoming one of the

politically prominent. His own wealth no doubt helped to propel him into

such sociopolitical success. But his wife’s family and connections were

crucial to his success—one or more colonial-born Shippens was active
in every social and political institution in which Willing, the transplant

from Bristol, achieved success. He served as mayor multiple times, was
justice of the Common Council and City Court and captain of the volunteer

militia, helped to establish Pennsylvania Hospital and the forerunner to

the University of Pennsylvania, served as a vestryman at Christ Church

multiple times, and was a founding subscription member of the Library

Company. The family was at the pinnacle of Philadelphia’s social scene and

served as founding members of Philadelphia’s dancing assemblies. They also

contributed to the city’s architectural infrastructure by owning and building

multiple properties, including a city townhouse, a country house on the

Delaware River, multiple business properties, and a wharf.*

. . . , 4
Despite the many social and household duties that consumed her time; dren.”

there is lit-
gely responsible for supervising the daily
. people who shared their proper
ling brood., Her feelings about slavery are un
_:'near]y impossible to infer as, if her children’s widely dispa
re any indication, they could have landed anywhere on 2 wi

Anne Shippen Willing’s life was largely defined by her duties as a mother, In
the twenty-four years they were married, the Willings had eleven children:
Ten of these children survived to adulthood; only one died while still an in-

ty as well as
documented
rate attitudes
de spectrum.

fant. Their first child, their son Thomas, was born in 1731, not long aftes
their wedding. He was followed by a girl, Anne, in 1733, then another girl,

Dorothy, in 1735; a son, Chatles, in 1738; Mary in 1740; Elizabeth in 1743;

Richard in 1744; Abigail in 1747; the short-lived Joseph in 1749; James i another, M t

i » another, Mary Willing Byrd, super- *
. d hund.reds of slaves on her Virginia plantation, Westover an,d freed
only a few in her will. Afrer her husband d; ,

1751; and the baby of the family, Margaret, in 1753. The Willings steadil
produced a new child about every two years, in a predictable procreativ
cycle that points to a pattern of Anne Shippen Willing nursing each of he

,as81n 1772 she
Fere eturn of a runaway slav

e e—a seven-
e .

year-old boy described as “knock kneed,” “marked with the small ox,”
afid wearing “long homespun trousers,”* o

- When Charles Willing died unexpectedly of a fever in 1754, the

| '§1:gs’ youngest child was still a toddler. Their o]
y.._tv.ventles. Although she was only forty-
e never remarried. Like many widows, he

Uy to have led her into an economic declj
Anne Shippen Willing also spent time supervising those who labo de advantageous marriages and f;:' t}elc .
e

st }'rears in a small house on Pine Stre
g3 She lived to the ripe old age of eigh

babies—rather than using a wet nurse—until he or she was a little over

year old. Such a steadily increasing, healthy brood drove Charles Willing

efforts to achieve business success. Soon after the birth of Richard in 1744

around the time the Garthwaite-designed damask fabric worn in Anne’
1746 portrait was completed, Charles Willing wrote to a business associate i Wi
Boston that “Mrs. Charles Willing has lately brot me another Fine Boy; an

Lstill flatter myself by my Endeavours Fortune will be as propitious to meT:
»39 :

dest, Thomas, was in his
four when her hushand died,
¥ unmarried state seems even-
e of sorts, though her children
most part prospered. She spent
et with her unmarried daughter
ty-one. Born near the beginning

an Increase in Fortune, as it has been in mouths.

for the family. This wealthy mother of eleven, assuredly, did not cook, cle

clothe, and raise her children alone. Nor did she maintain their multi
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of the century, she died in the last decade of the 1700s. The Philadelphia
in which she died was very different from the Philadelphia in which she

family networks beyond the Mid-Atlantic. Her son Charles married 2

Barbados Carrington, and her daughter Mary married Virginian William
Byrd IIT of Westover. Willing’s family—created through her labor produc-

mg.chﬂdr.en——remmds us that intermarriage created cultural ties across co-
lonial regional divides, and that col

and maintaining such connections.
In addition to being geographicall

was born.
Like Simon Julins, her life spanned the better part of a century. Like
him, she lived through a variety of events, some of them tumultuous. When

onial women were crucial to fashioning

she was born in 1710, Philadelphia was only a few decades old with a few
hundred buildings near a frontier of Britain’s empire in North America, pop-
ulated by a few thousand people. When she died in 1791, Philadelphia was
the bustling capital of the new United States, a city outstripped in population
by New York City but otherwise at the forefront of the early republic’s com-
mercial, cultural, and political life. Willing embodied the full chronology of
the city’s shifts. Her grandfather Edward Shippen was the first mayor of -
Philadelphia under the 1701 Charter; her daughter Elizabeth’s husband,
Samuel Powel (1738-93), was mayor when America declared its independ-

| y dispersed, her family also embod.-
ied the full breadth of American politics. During the Revolution, she had

grandsons fighting for the British and the Patriots, while her Shippen rela-
tives included both a physician with the Continental Army and her great-
- niece Margaret—better known as “Peggy”—who was Mrs. Benedict Argnold
A few years before the American colonies declared independence Annc:
Shippen Willing had her portrair painted by Charles Willson Pea[e’ Eight
years later, the same artist designed an effigy of a two-faced Benedict A.rnogld
)

ence from Britain, and mayor when independence was won. Her brother,
hushand, and son served as mayors in between. ik

Although she did not leave much of a historical record herself,.
Anne Shippen Willing left her mark through her children, in part through :
their number alone, When the painter of her last portrait—Matthew Pratt—
began his professional career in Philadelphia in 1768, he singled out a fe

. must have been an
; Ing to consider that the same man who not long be-
ore had painted her portrait also designed this notorious effigy of her great.-
iece s husband. Portrait and effigy—>both were objects that reflected the
isparate politics encompassed in the family of Anne Shippen Wil
In a variety of iterations, wealthy merchant families like th
nd the Willings exerted enormous infiuence on urban society, economics

‘ politics in eighteenth-century Philadelphia. Throughout th:: eighty—one; :
cars of Willing’s life her merchant family wielded a steady power.® Willing

important names as those responsibie for guaranteeing his “full employ fo ling.*

2 years.” Among them were “my old and good friend, the Revd Thoma ¢ Shippens

Barton of Lancaster, who came purposely to introduce me, to Governo
Hamilton, Governor Johnson, Mr. Jneo. Dickinson, Mr. Saml Powell, and al
the Willing family.”* Even among the political, religious, and commercia
elite of Philadelphia, “all the Willing family” proved invaluable cHents—i:
part from sheer size. Notably among these elite, the women of the “Willing
family” were the only women singled out as important customers. Their

ower. They did so both as women defined by their femal

aug_hters, and wives to powerful men, and within their
d political actors.*

e roles as mothers,
own right as social

was a family in which the women as well as the men were seen as prominen “In colonial mercantile families like the Willings, acts of i
: X consumption

Ot just matters of individual personal choice. They also could adver-
the family’s trade connections and available goods. Anne Shippen
.ﬂhng’s work in creating the portrait at the heart of this book did just Izlljat

d-_fdr-g:, ilaexj acts OZ con?umption and display—her [abors buying, being fit-
mémia.,l._e.ndrmg, an posmg—.she chronicled her family’s dynastic and com-
o9 endeavors. As the wife of a merchant who imported the types of

: S_he_ wears in her portrait, her story shifts our interpretive focus not
producers to consumers and wearers but to distributors as well,

patrons for a painter like Pratt. _

Not surprisingly, Willing was one of the great matriarchs not just 0
Philadelphia but of eatly America. Her dynastic role reminds us of how i
portant familial alliances—including inter-regional as well as local one:

were to consolidating colonial power and identity in British North Ameri
Some of her children made advantageous local marriages, like that of
daughter Anne to Tench Francis, or her daughter Elizabeth to Samuel Pow
But others married further afield. They created widespread geographi_és
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Eighteenth-century citizens of the Atlantic World used their material
world, including their own bodies and what they wore on them, to announce
who they were. Clothing and portraits were two of the most visible modes
through which eighteenth-century men and women communicated their socio-
economic, familial, and personal identities via their own bodies. Both are objects
that hold special promise for exploring historical issues of self-fashioning and
cultural formation. In addition to being leading importers of Spitalfields silk be-
fore the Revolution, colonial Americans also were singular in commissioning
portraits more than any other type of painting. The popularity of this type of
silk and this type of painting among colonists makes a strong case for why, when
we look at this single portrait of a colonial woman wearing Spitalfields silk, we
learn about much more than this woman alone. Popular objects are both product
and producer of shared aesthetics and imagined community. Portraits and silk,
in this case, helped to create a common visual language of empire.

floral patterned silk.

the clothing worn in them, expressed the sitter’s class status and participatio
in a consumer market.® But portraits and clothing signified more than com
petitive preening,. In colonial portraiture, clothing is often less than “real.

painted only the sitter’s face from life and employed “drapery painters”
finish the portrait. Or, alternately, painters sometimes pre-painted a ¢

ly helpful to colonial artists who were itinerant, as they could carry pt
painted samples of their work to display in new towns, showing prospectiv
clients where their individualized heads would go above impressively T
dered fashionable garb.” o

Regardless of how true a representation their clothing is of the sit
actual wardrobe, what people chose to wear in portraits tells us somethi

e

Portraits and silk also help us to recreate something personal about the
sparsely documented Anne Shippen Willing. Because of her portraits, we
know that Willing had a marked penchant for flowered silk. Although she
left no letters, diaries, or account books describing her taste in fabric, she did
leave portraits behind that do just that. Together they span forty years of her
life. Yet they each share one element in common—in each of them she wears

As they did in Britain, portraits in colonial America, and in particular

Instead, artists used sources ranging from mezzotints and fashion dolls to
studio props to paint clothing for their subjects. Portrait artists sometimes

1o€hed;

posed figure onto a canvas—again, often copied from a print source—-afid
filled in a particular client’s head. Such practices would have been particular-
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very real about the past. What people wore can show us the type of clothes—
and in more rare cases, the exact items of clothing or accessories—the sitter
would have owned or worn. Even if the clothes are, as was common, fantas-
tical or representational rather than real, they still tell us important informa-
. tion about the sort of clothing the sitter or artist admired.
We have little documentation of the negotiations that decided what
eighteenth-century people wore in portraits. We do have one rare piece of
such evidence from the decade before Robert Feke painted Anne Shippen
Willing’s portrait, when British artist William Hoare painted the portrajt
- of Ayuba Suleiman Diallo, or Job ben Solomon, in London. Diallo, a well-
educated, wealthy Muslim African taken into slavery in West Africa as he
B fgmrned home from his own slave-trading journey, was enslaved in Maryland
~in the early 1730s. Diallo became a cause célébre in Britain after Oxford
cholars translated a letter in Arabic he tried to send from the American
olonies to his father in Africa. The plight of this educated, pious, refined
ave roused the sympathies of Britons, who raised the money to free him
d return him home to Africa. Before sending him home, they hired Hoare
paint his portrait. Hoare painted the face of Diallo—or Job, as they called
mt—and then “ask’d what Dress would be most proper to draw him in;
nd upon Job’s desiring to be drawn in his own Country Dress, told him
ie could not draw it, unless he had seen it, or had it described to him by one
0 had.”*
In the end, Hoare painted Diallo in white robes and turban evocative-
oth of Muslim prayer robes and the more generalized exotic of turquerie, or
Tiirkish-style garments, with a red Qur’an suspended from his neck by a
b_rd.. Posed within an oval spandrel and wearing religious garb, Diallo is
! _m;ed as an exotic yet deeply religious figure, an exotic counterpart to the
letics in robes Robert Feke painted in oval spandrels in Newport, Rhode
_ a.nd.,-. the following decade. Although the power dynamics between a re-
tly freed slave far from home and the benefactors who commissioned his
.ait must be taken into account, this unusually well-documented ex-
ange between painter and subject, and how these negotiations played out
- c’f_ih;:r:sllnzosr?me choi-ce, n.evert.helejss offer insight into how costume
ice s gotiated, at times imaginatively manufactured, and always lad-
With meaning '

ut the unusual thing about Feke’s 1746 portrait of Anne Shippen
g is that, contrary to common industry practices like those documented
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is indisputably a real one. Feke

for Diallo’s portrait, the silk dress she wears
ainted image should

and Willing might very well have negotiated what her p
wear in het portrait, but what they ended up using was actual clothing rather
than an imagined costume. The dress she wears—already odd for being a
real garment—is doubly anusual as it is made of flowered, or patterned,
rather than plain fabric. Portraits of people wearing flowered or patterned
siliks were uncommon during Willing’s lifetime, particularly in the colonies.”
As discussed previously, colonists who wore fiowered silk in portraits tended
to be men wearing banyans. Willing was one of the very few American wom-
en painted wearing damask in a portrait. Despite his great skill rendering tex-

very few colonial women in fAlowered silk. One exception was Jemima
Winslow in her 1773 double portraic with her husband, Tsaac. The fate of
Winslow’s paint
ing patterned fab
unfashio

the Loy
Copley’s portrait with them. Living in Lon
hired a painter o change her flowered si

more up o date.”

to capture them in portraits later chose to paint over them to s

fAowered silk in not simply one but alt of her surviving portraits that mug

more remarkable.

sitter’s family, commissioner of the job, or

subject Diallo offers a very rare glimpse into how such a negotiate
might have played out. Without any documentation about why Willi
wore the dress she did in her portrait by Feke, it might be argued tha

Willing’s case, someon
One common line of argument might be that
this way. But the fact that colonial artists rarely painted their

tiles, Feke did not paint any other woman wearing flowered silk. Similarly, -
although also a virtuoso at painting fabrics, John Singleton Copley painted -

ed fabric offers one explanation behind the rarity of depict- -
rics. Such patterns dated a portrait, rendering it instantly
nable—even old-fashioned—when textile fashions changed. When

Alist Winslows fled America during the Revolution, they brought
don after the Revolution, Winslow

Ik into a plain green dress to make it

fiven women like Winslow who preferred flowered fabrics enough
uit the whims
of changing fashion. Coupled with the rarity with which colonial artists—
even the most accomplished ones like Copley—bothered to paint women ift
patterned fabrics, such common practice makes the fact that Willing wea:

Who chose clothing shown in portraits—whether it was painter, sitten
some combination—is often dif

feult to determine. The painter William Hoare’s conversation with hi
d proces

e else dictated the costume she wore in her portrait'
the artists chose to paint He!
female subjec
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in Pattsirll‘id g';ownsmand yet three different artists over the course of forty

ziega;iy ;nffli)eg her case—makes the idea that this was the artists’ choice
. Another common argument might be that her husband chose which

dress she would wear for her portrait.> Perhaps for the Feke portrait h
- did play a hand in the decision. But this possibility loses credznce wh :
- the Feke portrait is placed in the context of her last two portraits. She -
a widow when she sat for those paintings. This emphaticall ne. ate T;S
..__.;._;_ossibility that it was a husband who chose her gowns. In heryz _zg ost X
by Peale, she was sixty-two years old and had been a Widow—]?orpn;rﬁlt
- enty years. She sits in an interior space in a high-backed green armch .
ands folded on her lap, she tilts her head slightly, gazing at the viewer w?ti

g .. k54
: ISEM ¥Sition. g

 In the Peale portrait, a fine lace cap covers her graying hair and a sim
:16_ sitver stickpin fastens her wide lace fichu over her chest. She wears -
'qqare—necked, flowered silk dress with lace-edged cuffs and & black la )
awl draped over her arms. In her final porirait, painted in 1786 b hw
ieighbor Matthew Pratt, she sits in the same green armchair and wears Zm:;
same clothing, In the Pratt portrait, she also wears a silk dress of dark
—colored silk figured with white and grey flowers, with white cuffs and a
; fichu, a whiFe Fap, and a black lace shaw! made of imported bobbin
e’ She cuts a similar figure in both portraits. The silk for the dresses—
en-:;he dresses themselves—may be the same, although their ciiffere;lt
atment under the two artists’ hands makes it difficult to tell for certain
'_{&nne Shippen Willing posed for at least three portraits wearin ﬂ(.)W
d §1Ik, a choice that was certainly hers for two of the three and—g ive;
s Izlgbit—probab]y for the first as well. From her infancy through oidg a
__lllr{g’s clothing choices owed more to women than to men. Nine of ]f:;
_sgnql corrfas.pondence has come to light and there is little documentation
u;_ h;l.:. Willing emerges from the objects she used, the places she lived
: Olzelfg she Wore? and, i‘n particular, the portraits she left behind. In ;
=iy ;’tn(r)st A(r;er;cans ci:gd not have the luxury of even a single portrair,
ot Smaico;; ° ‘four. What s%le chose to wear in those portraits,
o doc oice in s‘ome ways, is a revealing one. The affection for
Silk cumented in her portraits tells us that she shared the wide-
ffection for the botanical that shaped landscapes, fashion, and
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an “extremely handsome” Spitalfields flowered silk that he would have made
into a dress for her. He would not do 30, he made clear, until she approved and
sent proper measurements,’' The following year, Benjamin Franklin, also in
London, wrote to his wife in Philadelphia that he haq bought her “a better
gown of flowered tissue; 16 yards of Mrs. Stevenson’s fancy, cost 9 guineas
and I think it a great beauty.”* Although Franklin found the silk “a great beau-
ty;” it was his landlady’s “fancy” that led him to the purchase. Colonial men
sought the advice and approval of women before purchasing silk. The men’s
‘hames might proliferate as buyers in merchanty’ account books, but behind
those inscriptions in pen were conversations—often unrecorded—between
men and women. That colonial men bought London silk for women seems to

Matthew Pratt, Portrait of Anne Shippen ' or education more than anything else. American women were not often
(Mre. Charles) Willing, 1786, Philadeip his, : sent abroad on business or for schooling. Once married, they were often
OH'ﬁ 0“:5‘(‘3‘;’3;;);:535?;2]3:&; 1‘: ept tied to the colonies by the realities of pregnancy, childbirth, and child-
Sooclil:t; for the Preservation of Landmarks. care. Tending to what Anne Willing’s brother-in-law called her “endless
nnumerable family” shaped the daily patterns of her life and kept her close to
_home.® Although flowered silk seems 1o have been her personal choice, her
ofistant childbearing and child-raising labors made it almost certain that, for

) . i tell us something
) . antic, But her portraits also . i ) o
science around the British Atl e damask she wore in her 1746 portrait, the initial moment of purchase was

about women’s agency in driving the consumt:: choices that shaped the
O et o, }mtﬁér;’aig{a;iezz;(;ld ways in which women on - Anna Maria Garthwaite designed this silk damask for Simon Julins in
g two parts o1 this ho
both inzf: Z? iite Atia}:ntéc produced textiles in the eighteen.th-cenmfrzlz.]ir;gz |
Atlantic World. In this third section, we shift our focus to issues (; e12 o
tion, consumption, and display. Here again, we find women more de 1; zme :
bedded in the story than we might expect. In @uch the same W;lay o
producers were more common in London’s silk 1ndus.try than tr‘a I.tltlf "
chival sources like guild records indicate, these portraits and thtzr si fors ;
us to see colonial women as influential imperiai. con.sum‘ers an' .cn’aa Nar_
American culture. The story of textile distribution in Br-ltefm 5 e
American colonies often begins with merchan.ts. Alth(?ugh It' 1sdt];}l.llrm_l_g_h
many of the textiles like calicos and silks used in America Zilrzve e
male merchants, not all merchants were men, and men alone 1bno > _}fabﬂ
rics for women nor often impose their taste on women. Wh? O‘jeg b
and who chose fabric could be two entirely different transactxon;. 5
As one Bostonian wrote to his sister in 1757 from Lon o.n, -
“looked out fora Sitk” for her and “met with one agreeable to your Directio

743. Willing gave birth to her seventh child, a son named Richard, in 1744.
Ithough her husband made regular trips back and forth to England, there is
o‘evidence that she traveled with him. Around 1743 and 1744, Willing was
¢ither heavily pregnant or nursing an infant. This makes it unlikely that she
aveled to England around the time she might have chosen and purchased
the damask herself. Instead, it was probably her hushand, her London based
other-in-law, her mercer father-in-law, or one of their business associates
who' purchased the silk. Yet this does not mean that she did not make her
shes about that purchase known. Indeed, despite the everyday realities of
ldbearing and -reating that kept colonial woman at home more often than
.Consumption of clothing, like the commissioning of portraits or the
shing of homes, was more shared than divided between men and
omen of the colonial mercantile elite,# Eighteenth-century women worked
BE 0r with men—not simply at their behest-—to create messages of
stic power through their material world, using objects like the Feke
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portrait and Garthwaite’s silk to advertise and enhance the1t; comizjzif,
political, and socioeconomic standing, But if we lolok beyond * e ‘:(1); o
purchase to explore the full lifecycle Of. the Ob]ectsfwo'?le o n;ateriai
gifted, and displayed, we see that women in r'nfsrchant laml ies oed materia
culture not only to further their family’s position .but a softo ce rate e
tional ties. We also see how such material cuit:.n‘e, in turn? o;te.re 1a enOL .
based sensus communis around the British Empire. Webegin, fittingly gh,
on a merchant’s riverside wharf.

9- “As I Am an American”

Performing Colonial Merchant Power

One spring night in 1749, a “handsome assemb]

y” of Philadelphia elites
donned their silks and velvets and met in 2 mer

> speculated that the first’
© Visit her” and the next
”* What was undoubtedly a highly awkward
ne was diffused when “Mrs, Willing now Mys. Mayoress” in “a most
teel Manner” offered herself as his parter. Hamil
nce of her good Nature . .
Minuet,”

governor “because he had not been t
‘out of modesty I suppose.

ton, seeing “this
- jumped at the Occasion and they danced the

to assure his correspondent, Thomas
what he called this “litde Digression.”
litde Digression,” however, used up more thag half his letter.*
I8'S concern to communicate the event, and j

ust as swiftly reassure
of its unimportance, instead trumpets its imp

ortance. As Peters and

OvVernor of Pennsylvania—-was no mere social snub. Instead, it sent a




